New Course to IU South Bend Request APR 0 4 2008

New-Course Recuest Indiana University South Bend Campus
Check Appropriate Boxes: Undergraduate credit [ ] Graduate credit [X] Professional credit [ ] €4

1. School/DivisionCollege of Liberal Arts & Sciences 2. Academic Subject Code ENG

3. Course Number G 660 (must be cleared with University Enrollment Services) 4. Instructor Kenneth Smith

5. Course Title Stylistics

Recommended Abbreviation (Optional)
(Limited to 32 Characters including spaces)

6. First time this course is to be offered (Semester/Year): Fall 2007

7. Credit Hours: Fixed at 4 or Variable from to

8. Is this course to be graded S-F (only}? Yes ___ No _X

9. Isvariable title approval being requested? Yes_ No _X
10. Course description (not to exceed 50 words) for Bulletin publication: Survey of traditional and

linguistic approaches to the study of prose and poetic style. Attention will center

on the description of the verbal characteristics of texts, what those characteristics

reflect about the author, and how they affect the reader.

11. Lecture Contact Hours: Fixed at 4 or Variable from to

12. Non-Lecture Contact Hours: Fixedat __ @ O or Variable from to

13. Estimated enrollment: 15 of which __100 percent are expected to be graduate students.
14. Frequency of scheduling:eVery 2 yearsWwill this course be required for majors? no

15. Justification for new course: LO provide training for required creative writing courses. New course
to IUSB.

16. Are the necessary reading materials currently available in the appropriate library? yes

17. Please append a complete outline of the proposed course, and indicate instructor (if known), textbooks, and other
materials.

18. If this course overlaps with existing courses, please explain with which courses it overlaps and whether this overlap is
necessary, desirable, or unimportant.

19. A copy of every new course proposal must be submitted to departments, schools, or divisions in which there may be
overlap of the new course with existing courses or areas of strong concern, with instructions that they send comments
directly to the originating Curriculum Committee. Please append a list of departments, schools, or divisions thus
consulted.

Submitted by: Karen Gindele 9/14/06

%Wu/&ﬁ%te 7,//7(/0/;? wd ’ - 7 giyﬂ{Date

Department (ffairman/Division Director

Date

Dean of Graduate School (when required)

Date

University Enrollment Services
After School/Division approval, forward the last copy (without attachments) to University Enrollment Services for initial processing, and the remaining
four copies and attachments to the Campus Chancellor or Vice-President.

UPS 724 University Enrollment Services Final—White; Chancellor/Vice-President—Blue; School/Division—Yellow;
Department/Division—Pink; University Enrollment Services Advance—White
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Tue, Oct 3, 2006 3:01 PM

Subject: RE: Course Request form for ENG-G 660
Date: Tuesday, October 3, 2006 2:45 PM

From: Fong-Morgan, Bridget M <bfong@iusb.edu>
To: "MclIntosh, Johnny L" <jmcintos@iusb.edu>
Conversation: Course Request form for ENG-G 660

Hello,

A matching course to IUSB that is making no changes whatsoever to
description, credits, etc. does not need to supply information about
textbooks, syllabi or assignments (as per Karen LaMar-Clark).
Instructors who supply that information (although it is not necessary)
will have their submission items forwarded and reviewed.

B. "Tammy" Morgan

Assoc. Prof. of Spanish

Dept. of World Language Studies
(574) 520-4852 520-4538 fax

From: MclIntosh, Johnny L

Sent: Tuesday, October 03, 2006 10:54 AM
To: Fong-Morgan, Bridget M

Subject: Course Request form for ENG-G 660

Tammy, Sorry, I was reading through the other course sheets and I do
have

another question. For the ENG-G 660 course there is no sample outline or
syllabus for the course. The 17th item on the Course Request sheet seems
to

imply there should be one. Is this acceptable for a submission to move
along

without such an outline or syllabus? Please advise. John

John L. MclIntosh, Ph.D.

Associate Dean, College of Liberal Arts & Sciences
and Professor of Psychology

Indiana University South Bend

P.O. Box 7111

South Bend, IN 46634-7111

jmcintos@iusb.edu

(574) 520-4343 Phone

(574) 520-4538 FAX

mypage.iusb.edu/~jmcintos

Page 1 of 1



G660 Stylistics

Stylistics is a literary discipline that describes and analyzes the linguistic features of a written
text. Stylists apply what Paul Simpson calls “the full array of language models at our disposal.”
They need not only a sophisticated terminology to account for the grammatical and syntactic
features of a sentence, but a broader understanding of areas such as sociolinguistics, the study
of educational, regional, ethnic, gender, and status distinctions associated with language use.
Simpson says that “this method of inquiry . . . can shed light on the very language system it
derives from; it tells us about the ‘rules’ of language because it often explores texts where
those rules are bent, distended, or stretched to the breaking point” (3). For students beginning
a graduate career in literature, stylistics offer ways of doing and describing a close reading of
texts; it also enables writers to develop a vocabulary and practice that they can apply as
writers.

Textbook: Simpson, Paul. Stylistics: A Resource Book for Students. London: Routledge, 2004.
Michael Toolan’s Language in Literature: An Introduction to Stylistics (New York: St. Martin’s,
1998) is a strong alternative text; this syllabus uses excerpts from Toolan on electronic reserve.
Additional materials.on electronic reserve would include selections from some of the classic
teachers of style: George Orwell, Richard Lanham, Francis Christiansen, William Strunk and E.B.
White, Sylvan Barnet and Marcia Stubbs. Short literary examples could be handled the same
way, although quite a few of the works (e.g., the Auden poetry) are already available on the
Internet.

In practice | would like to have one class incorporate a reading by a contemporary writer (our
creative writing program typically has two or three evening readings per semester, and we like
to link them to classes). To accommodate the visiting writer, we’d need to find an appropriate
set of theoretical readings as well as advance copies of the writer’s work, which would require
some editing of the schedule that follows.

Week One: Introduction: What is stylistics? In the introductory class, the instructor will
distribute three or four prose passages from well-known authors with highly distinctive styles—
e.g., Jane Austen, William Faulkner. One goal of discussion is to allow students to discover that
they already have some vocabulary for talking about artful sentences; one would hope
moments in the conversation would find students identifying the need for a more technical
vocabulary, which the instructor could supply.

Week Two: “What is stylistics?” “Stylistics and level of language,” “Grammar and Style,” “Style
as choice,” Simpson: 1-13; 22-26; Clarity in style, Chapter One, Richard Lanham “Revising
Prose”; George Orwell, “Politics and the English Language” (on electronic reserve).

Week Three: The Plain Style. Chapter Two, “Cohesion: making text,” Michael Toolan.
Language in Literature: An Introduction to Stylistics. 23-45. Selections from essays by Frank
O’Connor, Mary Gordon, and Flannery O’Connor.



2
Week Four: Readings in Simpson: Fowler and Bateson, “The languages of literature,” 149-157;
Ronald Carter, “Teaching Grammar and Style,” 161-168. Cohesion in poetry and poetic prose:
exercises based on Toolan, 35-42.

Week Five: “Narrative Stylistics,” 18-21; “Developments in Structural Narratology,” 70-73: “A
Sociolinguistic Model of Narrative,” 114-118; Mick Short, “Style Variation in Narrative,” 176-
184.

Week Six: Simpson: “Style and Point of View,” 26-29; “Approaches to Point of View,” 77-79;
“Exploring Point of View in Narrative Fiction,” 123-129; James Joyce, “The Dead.”

Week Seven: Toolan, Chapter Three, “Modality and Attitude,” 46-74. Includes exercises and
literary readings.

Week Eight: Simpson: Deirdre Burton, “Transitivity at Work: A Feminist-Stylistic Application,”
185-195; Mary Louise Pratt, “Literature as Discourse: The Literary Speech Situation,” 196-201.
Excerpt from Mohsin Hamid’s The Reluctant Fundamentalist (2007) illustrating Pratt’s point
about the role of “non-speaking participants” in fiction.

Week Nine: “Metaphor and Metonymy,” 41-44; “Styles of Metaphor,” 92-95; “Exploring
Metaphors in Different Kinds of Texts,” 142-147; Peter Stockwell, “Cognitive Stylistics and the
Theory of Metaphor,” 211-217.

*Week Ten: Simpson: “Rhythm and Meter,” 14-17; “Interpreting Patterns of Sound,” 66-69;
“Styles in a Single Poem: An Exploration,” 112-113; Derek Attridge, “Sound, Style, and
Onomatopoeia,” 168-175. Selected poetry: Plath, Dickinson, Auden, Williams

Week Eleven: “Style, Register and Dialect,” 102-10; “Stylistics and Verbal Humor,” 45-49; “Style
and Verbal Humor,” 218-223.

Week Twelve: “Levels of Language at Work: An Example from Poetry,” 53-58; “Grammar and
Genre: A Short Study in Imagism,” 108-111; additional examples from E.E. Cummings and the
Imagists.

Week Thirteen: Southern American Speech as Comic: examples from Twain, Faulkner, and
Flannery O’Connor

Week Fourteen: Southern American Speech as Poetry, Pathos, and Tragedy: examples from
Faulkner, Walker, and Morrison.



*Starting with week ten, three students will do oral presentations each week, so in-class
assignments will be trimmed to accommodate approximately one hour of student
presentations. These oral reports come from the final project

Assignments:

° weekly one-page papers in which students respond to the upcoming reading; to
encourage students to think of themselves as stylists, | will provide students with a
close reading of their own writing that incorporates the vocabulary of the course when
appropriate. Students will revise five of these for submission in a portfolio, which will
count for 20% of the course grade.

° participation grade (30% of the course grade); includes not only the weekly writings in
their original, unrevised version, but seminar discussion and two oral presentations.

° student-led discussions: each student will be responsible for leading a discussion of one
reading; these particular discussions will be finished by week nine, so that each student
has some experience addressing the seminar before the oral report.

° a 5-7 page stylistic analysis due at midterm. Students would be given a choice of texts
not discussed in class and would be ask to apply one or more of the key concepts (e.g.,
“sociolinguistic model of narrative”) in their analysis. This paper will count for 20% of
the course grade.

. final project: Students will work with the instructor to identify, at least by midterm, a
stylist whose work they would like to study intensively. Students may choose work in
poetry, fiction, or creative non-fiction, the three genres discussed in the course. Asin
the earlier paper, they will be expected to apply one of the key concepts from the
course, but at this point they will need to use additional readings For example, a
student might work with three or four theorists of cognitive stylistics, discourse
analysis, or narratology. The final paper will be a close, sophisticated reading of the
stylistic features of a text that reflects on the theories it applies. This paper accounts
for the remaining 40% of the grade.



