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Our special thanks
to the generous sponsors of

iS a non-profit organization
that supports a wide variety of social development projects in Indig. Thi
includes support for projects in areas such as literacy, pritmaalth,
women's savings, and vocational training.

believes that community participation and organization is essenti ' ‘
for comprehensive and holistic development. We aim at developing t ‘ms

capacity in communities to seek their own, local solutions. -t
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You can make a difference by donating through AID Bomington and
supporting our fundraising activities.

To learn more about , volunteer or contribute, please contact:
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|  NVOCATION
1. Vande Maataram
Composer: Bankim Chandra; Raagam: Based on DBsimgali) Appears in
novel Anand Math. National cry for freedom fromt8h

I1'V EDIC CHANTS
1. Mahishasura Mardini stotram

Composer Adi Shankara (Sanskrit) Contains the essence of Chandi whose

recitation helps overcome fear & negative emotidiwtice the play on words

Il C ARNATIC INSTRUMENTAL
1. Raaravenu Gopabala

Raagam: Bilahari; Thaalam: Adi; (Telugu) A Swariajed musical composi-
tion containing Swara and Jati (rhythmic solfadjas a dance form.
2. Ninnukori

Composer: Ramnad Srinivasa lyengar; Raagam: Moh@haalam: Adi;
(Telugu) A Varnam—patterns of which are characterisatterns of a particu-
lar raga. Most complex of vocal exercises. Diongouble or triple speeds.

IV C ARNATIC MusIC
1. Tyagaraja kriti
Composer: Sri Tyagaraja; Raagam: Kalyani; Thaaladi; (Telugu) Musi-
cally complex; emphasis is on musicality andlastst content.
V GHAZAL
1. Dasht Tanhai

Poem of five to fifteen couplets in urdu. Theraisepigrammatic terseness in
the ghazal, but with immense lyricism, evocatiarrew, heartbreak, and wit.
VI DEVOTIONAL SONGS

What defines the ghazal is a constant longing.

1. Yamanelli Kananendu J@
Composer: Sri Purandara Dasa; (Kannada) A KeeathEmese are essentially
devotional in nature, having two sections

2. Jagannatha, Kichi Magu Nahin Tate

(Oriya) A Bhajan - devotional song in praise ordoof God. Typify Bhakti
yoga - path of spiritual fulfillment thro spiritlve, devotion & surrender.

3.Bho Shambo
Raagam: Ravathi; Thaalam: Adi; Composer: Swami Dayd Saraswati;
(Sanskrit). Describes various forms of Shiva;pigpular in dance recitals

VIl R EGIONAL FOLK (AND LIGHT ) MusIC
1. Yere Ghana

Bhaavgeet (bhaav: expression of sublime emotiondylardthi). Does not follow
a fixed Raga pattern. Themes include romantic Idtiendship, & philosophy.
Similar to folk songs but style of rendering isipbed & instruments are classical.
2. Doorada Bettada

(Kannad@. Folk songs depict rural life of farmers, artisaets. Each region has
its own folk music, with unique instrumentation &ugical style.

VIII F ILM Music
1.Ye shaam mastani
(Hindi). This melody is from the film Kati Patang, compos&gdR D Burman .

2. Inji Iddupu Azhaga
(Tamil). This melody is from the film Thevar Magan, compbbg lllayaraja.

IX H INDUSTANI INSTRUMENTAL
1. Tabla

The most common & popular percussion instrumertianth Indian music. Con-
sists of a pair of drums - the right drum is knoasmthe Tabla (though both are
known collectively as Tabla) and the left drumadled the Bayan.
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